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Yoko Ono Brings 
John Lennon’s 
Artwork To  
Old Town
Steve Houk
Alexandria times Music editor

I n 1968, avant-garde artist Yoko Ono 
brought the new love of her life, Beatle 
John Lennon, to an art show she was a 
part of in Coventry, England.

It was an experience that would come to 
perfectly symbolize the spiritual, romantic 
and artistic bond that would prosper for a 
dozen years until Lennon’s death in 1980.

“I thought that John should come with 
me and do something at the show too,” 
Yoko said on the phone from London last 
week in her kind and peaceful tone. “John 
said, ‘I want to plant an acorn.’ I thought it 
was such a beautiful idea: an acorn as sculp-

ture. So I said I would do the same, we will 
plant two acorns together. One was planted 
in the East, because I come from the East, 
and John planted one in the West. But the 

idea that ‘East is East, and West is West, 
the two shall not meet’ was turned around 
into ‘East and West are together.’ John said 
‘Yes, mine is in the West, but it’s right next 
to you.’ We thought that was very beautiful, 
that we had made a revolution in a sense, 
that we changed physical distance with our 
love.”

During their time together, Yoko would 
prove to not only be the true love of Len-
non’s life, but often his creative collaborator 
on everything from music to controversial 
protests to vanguard forms of media. But 
perhaps her most important influence on 
Lennon was her passionate encouragement 
of his growth as an artist, both when he was 
alive and posthumously. The road to accep-
tance for the iconic couple however, in art 
or anything else, was not an easy one.

“I have been given so much grief for my 
expression, in general, from the beginning,” 
Ono told me. “But it seems that later, people 
started to understand what I am doing, and 
I’m very happy about that. As far as John’s 
art, some would say, ‘the musician’s trying 

to be an artist’, but the professional artists 
and the art students, they’ve been tremen-
dously impressed with John’s work over the 
years. John’s style is more or less the kind of 
style Picasso had in his later years, but John 
was not copying anyone. John had his own 
style.”

A profound chapter in Lennon’s art ca-
reer are his “Real Love - The Drawings For 
Sean” pieces, which illustrate the intense 
love Lennon had for he and Ono’s son, Sean. 
Lennon’s difficult childhood fueled his deep 
desire to make life for Sean much different 
from the one he had.

“John had a terrible childhood,” Ono con-
tinued. “His father was not around, so when 
John became a father with Sean, he was just 
so happy, he was so loving to Sean. Every-
thing he did with Sean, including the draw-
ings, was something that he cherished.”

And if her husband were still living, what 
would he and Yoko be collaborating on 
these days?

“I just think that we’d be going crazy do-
ing the same things we used to do.”

THE ALEXANDRIA TIMES INTERVIEW |  YOKO ONO 

Lennon The Artist: 

The Other 
Career
Steve Houk
Alexandria times Music editor

“Art came first in my life,” John Lennon 
once said. “I started to make money with 
music and the guitar, but art always came 
first in my life.”

It’s lucky for the rest of us that no one 
took a real interest in John Lennon’s early 
art career. If someone had, the music world, 
even the world in general, might be differ-
ent today.

But during the time he was living as one 
of the world’s most famous musicians, John 
Lennon did manage to add "artist" to his 
resume, and today his work can be seen in 
museums and private collections world-
wide.

Lennon’s art interests began during his 
schoolboy days in Liverpool, even pre-dat-
ing his musical ones.

“We have incredible drawings in the ar-
chives of John drawing Normans and Sax-
ons, and it says ‘John Lennon, age nine 
and a half ’ or ‘John Lennon, age ten,’” said 

Lynne Clifford, who has worked with Yoko 
Ono for 22 years as director of Bag One 
Arts, Yoko’s company dedicated to preserv-
ing John’s art legacy.

“From 1957 to 1960, John was formally 
trained at the Liverpool Art Institute, one 
of the best art schools in the UK. He was 
able to get into the school not based on his 
high marks, he wasn’t a great student, but 
because one of his professors recognized his 
genius.”

In the years after art school, Lennon 

joined a band, quit a band and became a 
music legend. But he kept drawing, mostly 
working in quick sketching, and even went 
to Japan in 1977 to learn the difficult tech-
nique of Sumi ink drawing.

Clifford said Lennon’s style has been 
characterized by art critics as “being situat-
ed between the worlds of free drawing, cari-
cature and illustration, with a keen sense of 
observation, wit and irony.” But above all, it 
was simply another way Lennon communi-
cated with people.

“He was a master of communication. He 
communicated though his art, through his 
music, though his poetry. He reaches out 
with his art. One of the things I find amaz-
ing about his art is how it touches men’s 
psyches. It’s usually the woman who pur-
chases the art for the home, but about 75 
percent of the sales that we do are to men. 
They look at John’s art and it’s a visceral re-
action, they put themselves right into the 
picture, and they get it.”

Clifford feels that Yoko has been very 
brave to let the world see such intimate ex-
pressions of John’s love for his family.

“Often when Yoko and I are sitting to-
gether and we’re taking the artwork out of 
the archive, she’ll start crying, because she 
remembers what he was doing when he was 
drawing them. Yoko was his muse. He drew 
her over and over again. When Sean was 
born, he incorporated that into his work. 
It’s all a real intimate, autobiographical por-
trait of what their lives together were like.”

Clifford recalls a quote from Yoko that 
perfectly sums up Lennon’s “other” career. 
“In his lifetime, John Lennon ‘the artist’ re-
mained an outsider to the art world, largely 
because of his fame as a Beatle. In hindsight 
that was very fortunate, because it allowed 
his works to maintain their purity, with his 
unique style remaining untouched by the 
trends.”

“The Land of Milk and Honey”

Yoko Ono
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A New American Tavern in the Heart of 
Old Town Alexandria 

Serving up contemporary American fare with a Southern twist, Jackson 20 is a colonial 
style restaurant and bar that captures the simple, classic charm of the colonial period. 

Open daily for breakfast, lunch, and dinner,  
with a fabulous brunch menu on Saturday and Sunday.

Hours of operation:

Breakfast:  Monday – Friday:      7:00 a.m. – 10:30 a.m.
Lunch:   Monday – Friday:      11:00 a.m. – 4:00 p.m.
Dinner:  Sunday – Thursday:  5:00 p.m. – 10:30 p.m.; 
 Friday and Saturday - 5:00 p.m. – 11:30 p.m.
Brunch: Saturday & Sunday:   8:00 a.m. – 3:30 p.m. 

A New American Tavern in the Heart of 

By 
BRuCe 
SPICeR

O n 
Sun-
day, Feb 

9, 1964, over 73 million 
Americans gathered around 
television sets to see what all the excitement 
was about.

For several weeks American radio sta-
tions had been saturating the airwaves with 
Beatles singles and albums. For weeks the 
country had been warned, “Th e Beatles Are 
Coming.” Th e American press picked up on 
the story, with several magazines and news-
papers running feature stories on the group. 
Two days earlier, CBS and ABC showed fi lm 
of the Beatles’ arrival in America at New 
York’s Kennedy Airport on their evening 
news shows. But the big event was the Beat-
les’ fi rst live appearance on American televi-
sion, which took place on the country’s most 
popular variety program, “Th e Ed Sullivan 
Show.”

Th e excitement began shortly aft er 8 p.m.  
when Sullivan gave his famous introduction:  
“Now, yesterday and today our theater’s been 
jammed with newspapermen and hundreds 
of photographers from all over the nation, 
and these veterans agreed with me that the 
city never has the excitement stirred by these 
youngsters from Liverpool, who call them-
selves the Beatles. Now tonight, you’re gonna 
twice be entertained by them. Right now, and 
again in the second half of our show. Ladies 
and gentlemen, the Beatles. Let’s bring them 
on.”

Sullivan’s last words were drowned out by 
the screaming young girls in attendance at CBS 
Studio 50.  Aft er Paul McCartney’s count-in, 
the group opened with one of the more pop-
ular tracks from the Capitol album “All My 

L o v -
ing.”

It was 
an ener-

getic per-
f o r m a n c e 

that showed 
the Beatles had 

total command 
of the situation.  Th e 

girls yelled and bounced 
in their seats for the entire song.  

Upon its completion, the crowd screamed 
even louder and wildly applauded as the 
group bowed in unison.

Paul took the spotlight again on “Till Th ere 
Was You,” a lovely ballad from “Th e Music 
Man” that even the adults in the audience 
could appreciate. Although the girls were 
quiet at fi rst, the screaming resumed early 
on, with one youngster shouting “Ringo” as 
George Harrison took a solo on his Gretach 
Country Gentleman guitar.

During the song, the camera focused on 
each member of the group, with his fi rst 
name superimposed on the screen. When it 
came time for John Lennon, “SORRY GIRLS, 
HE’S MARRIED” appeared below his name.

Th e relative calm of the ballad was quickly 
shattered by a rocking version of “She Loves 
You” that provided a bold demonstration of 
the big beat sound. Th e loudest screams oc-
curred each time John, Paul and George went 
“Woooo” and shook their heads. When it was 
over, the Beatles took their customary bow.

Th irty-fi ve minutes later, Sullivan intro-
duced the group’s second segment with a 
simple, “Ladies and gentlemen, once again.” 
Th e Beatles then played book tapping ver-
sions of both sides of their Capitol single, 
“I Saw Her Standing Th ere” and the top hit, 
“I want to Hold Your Hand.” During those 
songs, as well as the earlier performance, the 
cameraman did a superb job of capturing 
Th e Beatles and the excitement of the event 
despite being unable to hear the director’s 
instruction through their headphones over 

O n 
Sun-
day, Feb 

9, 1964, over 73 million 
Americans gathered around 

an ener-
getic per-

f o r m a n c e 
that showed 

the Beatles had 
total command 

of the situation.  Th e 
girls yelled and bounced 

And That’s 
The Way 
It Was

The Story Behind The Beatles 
On The Ed Sullivan Show
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the screaming girls. Th e last song eff ectively 
mixed long shots, close-ups, crowd shots and 
more in and out on drummer Ringo Starr by 
a middle crane camera.

Aft er taking their bows, John, Paul and 
George removed their instruments and 
Ringo jumped down from his drum riser. 
Th e group then headed over to Sullivan to 
shake hands and wave to the crowd.

For many, the Beatles’ appearance on “Th e 
Ed Sullivan Show” was a defi ning moment 
comparable to “Where were you when Ken-
nedy was shot?” or man’s fi rst steps on the 
moon. Th e powerful sounds and images of 
these performances are forever embedded 
in our minds. For 40 years, the story of the 
Beatles on Sullivan has been told in countless 
books, articles and documentaries, but oft en 
with myths and misinformation.

Th e offi  cial version of how Ed Sullivan 
learned about the Beatles begins on Oct. 
31, 1963. On that day, Sullivan and his wife 
were at a London Airport. It was an unusu-
ally busy day at the airport with the prime 
minister due to fl y out and contestants for the 
Miss World contest (being held that year in 
London) arriving.

Although the city was experiencing a 
heavy rainstorm that day more that 1,500 
youngsters lined the rooft op gardens of the 
Queen’s Building and others congregated on 
the ground. Sullivan asked what all the com-
motion was about and was informed that it 
was for the Beatles who were returning from 

a tour of Sweden. He replied, “Who the hell 
are the Beatles?” Sullivan was told that the 
Beatles were a well-known pop group. Al-
though Sullivan would later claim that the 
incident caused him to immediately book 
the Beatles on his show, the true story is a bit 
more involved.

Jack Babb, who was the talent coordinator 
for the Sullivan show, spent his summer in 
Europe checking out potential acts for the 
program. He was assisted by Peter Prichard, 
a London theatrical agent who was also em-
ployed by Sullivan, as his European talent 
coordinator. Prichard became good friends 
with Sullivan and Babb. He also knew Beat-
les manager Brian Epstein, who sometimes 
called him for advice.

During the summer of 1963, Prichard took 
Babb to see Th e Beatles on at lest one occa-
sion. Although the Beatles were developing a 
following on the British concert circuit and 
had two number one singles and a chart-
topping album, the group had yet to become 
part of the national consciousness. Because 
no British pop act had ever achieved pro-
longed success in America, neither Prichard 
nor Babb gave consideration to book Th e 
Beatles on the Sullivan show.

Bruce Spicer of New Orleans is one 
of the world’s leading experts on 
The Beatles. His publications may 

be found on the web at www.
beatles.net.
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Almost Three  
Decades After 
John Lennon’s 
Death, Yoko Ono 
Works To Keep His 
Legacy Alive
By JoeL FoWLeR  
Alexandria times Special Writer

E ven over a quarter century after 
John Lennon’s untimely death, 
Yoko Ono is still a woman in high 
demand. 

The 75-year-old member of rock royalty 
spoke to The Alexandria Times and dis-
cuss a topic near to her heart; the traveling 
art exhibition of her late husband’s work, 
“Power to the People: The Artwork of John 
Lennon,” set to open in Old Town this Fri-
day and stay until Sunday (June 6-8). 

While you’d think the creation of a show 
featuring the artistic output from a member 
of the world’s most popular band would be 
an easy sell, think again. The Beatles were 
about making music that defined a genera-
tion.  John Lennon, for all intents and pur-
poses, was The Beatles and was about cre-
ating this musical legacy. However, a large 
part of his DNA was about his beloved art. 

“I had a hard time selling this idea initially 
in 1985,” Ono said. “All of the galleries I was 
approaching basically said that ‘we don’t 
do that sort of thing.’ What sort of thing? 
A collection of art?  They were all thinking 
this was just a hobby for John, when it really 
wasn’t. He was an art student first. He was 
doing drawings at nine years old that were 
as mature as an adult’s work.” 

Then 17 years ago, Yoko entered into a 
partnership with Florida-based Legacy Fine 
Art & Productions to bring the tour to 15 to 
20 U.S. cities per year. The final result could 
not have made her happier.  

Of the gallery collection that contains 
more than 100 drawings, paintings, litho-
graphs, and copper etchings, Ono said, “I 
was there when each piece was created, so 
each one moves me in their own way. Even 
now, given the time of day, the angle of the 
painting or the overall statement the piece 
was trying to make, it can still choke me up 
sometimes.”

While Ono can’t recall the first piece 
John Lennon ever drew for her, she clearly 
remembers the first time she ever saw his 
work.

“I heard that there was this little under-
ground bookstore in London that had my 
‘Grapefruit’ book [for instructional art], 
so I decided to check it out. So I went there 
and not far from my book was John’s book, 
because of the alphabetical order, Ono just 
before Lennon. So I pulled out John’s book, 

See LEgAcY | Page 9
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By JoeL FoWLeR
Alexandria times Special Writer

I ntending to fl y from New York City 
two days aft er their Ed Sullivan Show 
appearance, the four British musical 
wunderkinds collectively known as 

the Beatles boarded an old Richmond, Fred-
ericksburg & Potomac Railroad sleeper car 
named the “King George” just before noon 
at Manhattan’s Penn Station and arrived 
at Washington’s Union Station on Feb. 11, 
1964, in order to perform their fi rst concert 
in the United States.

 Th e leisurely antics that John Lennon, Paul 
McCartney, George Harrison and Ringo 
Starr played on each other and on  members 
of the press during that train ride were not 
only good-natured, but astutely funny.

According to Bruce Spizer, the noted 
Beatles fan, historian and author of six 
books on the group, “Th e home movies 
fi lmed during that trip were so humor-
ous in fact that they became the basis for 
one of the central plot themes in the group’s 
fi rst motion picture, ‘A Hard Day’s Night.’”

Arriving to a shrieking mass of 2,000 fans 
who braved the eight inches of snowfall to 
greet their newly adopted idols, Ringo, the 
popularity leader among the four at the time, 
joked, “It’s great to be here in New York.”

Th e band was then shuttled off  to the 
Shoreham Hotel in order to relax and freshen 
up before that night’s concert at the Wash-
ington Coliseum.

On with the show
To say that procuring one of the few thou-

sand seats to the performance was diffi  cult is 
a bit of an understatement.

But, by that same token, to say that the 
price of the tickets, with the best seats in the 
orchestra section going for $4, was cheap is a 
bit of an overstatement.

In 1964, an Alexandria resident could pick 
up a loaf of bread for 21 cents, a carton of 
eggs for 98 cents and a gallon of milk for 
$1.06 for about the same price as the most 
inexpensive seat ($2.00) in the balcony of the 
old Coliseum.

Yet, talk to anyone who was fortunate 
enough to attend that concert, and I’m sure 
they’ll tell you the price paid for 35 minutes 
of harmony heaven was well worth it.

Th e overall acoustical quality of that 
night’s show would be considered primitive 
by today’s arena rock standards, yet accord-
ing to Spizer, the Coliseum’s sound system 
was par for the course back then.

“Th at venue was designed to host boxing 
and wrestling matches,” he said. “Th e Beat-
les’ stage that night was actually the boxing 
ring without ropes. So the group’s vocals had 

to go through the house’s PA system with 
individual microphones set up to try and 
amplify the drum kit. While there wasn’t 
much power going to the stage, the amount 
of energy generated by the band and their 
screaming fans more than made up for the 
defi ciency.  By all accounts, that fi rst show 
in Washington was one of the most, if not 
the most, exciting show the Fab Four ever 
put on.”

Aft er the earlier acts, such as Th e Cara-
velles, Tommy Roe and Th e Chiff ons 
(who would score two Top 5 hits 
of their own with “He’s 
So Fine” and “One 

Fine Day”), completed their opening sets, 
the Beatles came out and jetted through a 
12-song set in a blaze of fury.

Opening with an American cover (Chuck 
Berry’s “Roll Over Beethoven”) and closing 
with an American cover (Little Richard’s 
“Long Tall Sally”), John and Paul took turns 
literally wooing the crowd into a deafening 
roar that Washington Post reviewer Leroy 
Aarons referred to as “an 8,000-voice choir… 
accompanied by Th e Beatles.” 

Th e memories and mood of the United 
States at that time still resonate with area 
residents aft er all these years. As Alexandria 
businessman Harry Dunn, 67, recollects, “I 
was in the army at Fort Drum, N.Y., at the 
time Th e Beatles came to America. I saw 
them for the fi rst time on Th e Ed Sullivan 
Show, and I thought to myself, ‘what kind of 
music is that?’ And those suits and that long 
hair and foreign accents? But I must say they 
were well mannered and their music…well, 
all I can say is that they were Th e Beatles.”

Come together
It’s arduous to the point of impossibility 

to try and estimate exactly how many of the 
8,000 concertgoers were Northern Virginia 
residents who made the trek to the Coliseum 
that night to enjoy the area’s fi rst glimpse of 
British rock royalty.

Just as it would be tough to try and gauge 
exactly how many D.C. residents will cross 
the Potomac to Old Town next weekend to 
enjoy Yoko Ono’s presentation of a collection 
of her late husband’s artistic eff orts in a show 
entitled, “In My Life: Th e Artwork of John 
Lennon.”

But for the weekend of June 23-25 at 1006 
King Street, the only place these attendees 

will be hailing from will be a Beatles’ state 
of mind.

For those who question the integ-
rity and ascetic value (aside from 

the obvious curiosity factor) of this 
gallery showing, historian Spizer 

would like to paint a diff erent picture en-
tirely.  “You have to realize that John went 
to art school growing up. Music was just a 
passion he developed along the way. Some 
of Lennon’s most creative juices, his most 
avant-garde output are in the work that will 
be on display at that show. His relationship 
with Yoko, a well-respected artist in her own 
right, only intensifi ed his love of drawing 
and painting.”

What other qualities set John Lennon 
apart from the other three Beatles? “Well, 
fi rst and foremost was his ability to produce 
under pressure,” Spizer said. “If a custom 
ordered piece of music was needed, you 
went to John. Producers of the fi lm ‘A Hard 
Day’s Night’ were desperate to come up with 
a theme song for the fi lm. One night aft er 
fi lming was completed, they expressed their 
worry to John, and the next morning, he and 
Paul were in their trailer laying down the vo-
cal tracks before fi lming began again.”

What about the accusation that John could 
be cold and a bit of a perfectionist? “Oh, that’s 
true,” Spizer said. “On my favorite John song 
‘Across the Universe,’ he laid down a fl awless 
vocal performance in the studio, but he was 
never happy with it. It’s very sad really that 
John didn’t trust his voice, but that’s what led 
him to electronically augment his later tracks 

on songs such as “Strawberry Fields” and the 
hauntingly perfect “A Day in the Life.”

“He was just so passionate about giving the 
music his all,” Spizer added. “Th e story that 
best sums that up is the one the Beatles’ press 
agent Tony Barrow tells about the recording 
of ‘Twist and Shout.’ John was having throat 
problems at the time and was drinking milk 
to try and sooth it. Well, aft er that song, John 
came out for another glass of milk, but once 
he set it down aft er a swallow, the liquid had 
turned pink with John’s blood. He literally 
shredded his vocal chords trying to get that 
song right.”

� at was then, this is now
Th ere is no way to question John and his 

crew’s cultural impact to this region, this na-
tion and this planet, even 40 years aft er the 
Beatles arrival in America and 25 years aft er 
Lennon’s tragic death at the hands of assas-
sin Mark David Chapman. Just Google the 
words “Th e Beatles” and you’ll get 77 million 
Internet sites that at least make a reference 
to the band.

But John was wrong about one thing. Th e 
Beatles didn’t become more popular than 
Jesus, whose Google search returns almost 
three times the number of hits (at 222 mil-
lion).

Th e group still has staying power musi-
cally as well. Re-release a collection of their 
greatest songs, like they did in 2000 with the 
CD called simply “1” (referring to the band’s 
number one hits), and watch it become one 
of the biggest-selling records of the year. Al-
low the French performance troop Cirque du 
Soleil the use of the Beatles’ music, as they 
were granted for their latest stage production 
entitled “Love,” and expect sell-outs to start 
rolling in from the Mirage hotel in Las Vegas 
once Soleil starts its full run of shows early 
next month.

Even locally, people can’t get enough of 
the Beatles’ music.

Michael Jaworek, who works for the Birch-
mere said, “Th e cover band we host, entitled 
‘1964: Th e Tribute,’ still sells out virtually 
all their shows here [at the 500 seat venue]. 
Th eir next appearance won’t be until Oct. 6, 
and we’ve already sold 20 tickets without the 
use of any advertising or even making the of-
fi cial announcement yet.”

Th ere’s just no way to meet the Beatles’ 
lasting popularity, so be warned. Next week-
end, King Street regulars should prepare 
themselves for a little bit of an invasion.

Special thanks to Bruce Spizer, whose pub-
lications can be found on the web at www.
beatle.net

ALEXANDRIA READIES TO PARTY LIKE IT’S 1964

What 
Started 
With A 

Blizzard 
changed The 

World Of Rock ‘n 
Roll Forever.
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because it was by a guy I just met a month 
before at my gallery show. As I opened the 
book, I was so surprised at how incredibly 
interesting his work was as an artist. It was 
such a shock because I thought he was just a 
pop star or something like that.”

Bag One
After becoming a couple in 1968 and sub-

sequently marrying Lennon in 1969, Yoko 
could see that her husband was much more 
than a mere musician.

“When we were together, John did his 
‘Bag One’ collection, and I thought how 
professional his lines were and how clear his 
conception was. You can see the progress in 
his work. What 
started out as 
almost cartoons 
developed into 
the erotic and 
ex per i ment a l 
things we did 
together, which 
were a bit mel-
lower.  Then, 
John went 
to Japan and 
brought back 
the Asian brush 
strokes with 
him. And then 
with [their son] 
Sean’s birth, his 
subject matter 
changed dra-
matically.  John 
was a true art-
ist was always 
evolving, always 
changing.”

The theme of 
family is infused heavily into this collec-
tion.  

“John always had a great time question-
ing Sean in the early stages of the endeavor.  
‘So, what do you think this will be?’ John 
would ask, and Sean would reply, ‘Maybe 
it’s a monkey.’ To which John would laugh, 
‘No, I think it’s going to be a cat,’ or some-
thing like that. They had such a great dialog 
through art, and John was extremely proud 
of that connection.”

Asked if Lennon’s overriding spirit of 
peace and love has been lost in a world full 
of war and greed, Yoko is optimistic.  “I 
hope not. Well, there’s you, and there’s me, 
and we are not that way, are we? Really 99 
percent of the world isn’t crazy at all. They 
just want to survive, and survival is what 
peace and love is really all about. You don’t 
survive in a violent, death-oriented society.  

We all want a little comfort in our lives. We 
all want a roof over our heads. Maybe it’s 
just that the remaining one percent of the 
world is louder than us and is causing all 
this damage to the world. So, what do we 
do? Get depressed about it? No, we just go 
out there and do something about it.”

Free exhibit
One of the things Yoko is doing about it 

is making John’s mobile art collection a free 
exhibit, and asking, from only those who 
can afford it, a donation to a local charity, 
which in Alexandria’s case is the Alexan-
dria Seaport Foundation, which serves to 
better the lives of at-risk youths.

“I believe in giving to a local charity at 
each stop of this show, because that’s just 
something John would have loved, being able 

to help people 
though his art. 
Also, coming 
from Liverpool, 
John was really 
a working class 
hero, so it’s im-
portant that 
everyone can 
come out and 
enjoy his work 
without worry-
ing about the 
price.”

While many  
labels such as 
mother, artist 
and  humani-
tarian have 
been applied to 
her, the mad-
am of the 60’s 
a v a n t - g a r d e 
movement sim-
ply sees herself 
as an eternal 

student.
“I’m a person who is still learning. It’s 

scary to think how much there is still to 
learn every day. I just love being here and 
love being alive.”

If you’re going …
“Power to the People”  
The Artwork of John Lennon 
June 6, 5-9 p.m. 
June 7, 11 a.m. – 7 p.m. 
June 8, 11 a.m. – 6 p.m.
1004 King Street
Old Town 
(888) ART-1969

LEgAcY From page 6



10 Legacy in Art - A Special Feature Publication of The Alexandria Times June 5, 2008

NOW OPEN 
SUNDAYS
STEAKHOUSE SUNDAYS 
& SUMMER SALAD MENU 
NEW AT THE BISTROT!

Monday Nights - Half Price Wine
Tuesday Nights - Half Price Mussels
Sunday Nights – Bottomless Frites 

Visit www.bistrotlafayette.com or call 703.548.2525 for reservations.
1118 King St.   Alexandria, VA 22314

PRIVATE PARTY ROOM AVAILABLE FOR ALL YOUR CELEBRATIONS!

G O O D  F R E N C H  F U N

NowOpenSundays_Ad_4.25x6.25 v2.indd   1 6/2/2008   1:39:16 PM

608 Montgomery Street
Alexandria, VA 703.548.9864

StardustRestaurant.com

“As usual, there is 
a great woman 
behind every 
idiot.”

— John Lennon

HOW THE BEATLES BEgAN

As Lennon  
Artwork Arrives 
Here, A Little  
History On  
The Fab Four

  
By DoNNA SHoR  
Alexandria times Special Writer

 

I t was Liverpool, 1956, and a would-be 
art student, before beginning art class-
es, decided to get some school chums 
together and start a band. John Lennon 

couldn’t read music—and never did learn—
but it didn’t matter. They would call them-
selves “ The Quarry-
men.”

The most famous 
group in the history 
of popular music be-
gan on this rather 
shaky basis, going on 
from there to an even more haphazard as-
semblage.

During one of their gigs in a church hall, 
a left-handed guitar player wandered in t o 
see what was going on. Within a week, John 
asked the lefty, Paul McCartney, to join 
them.

Then Paul brought over a fellow from his 
school. He was only 15 years old, but at least 
he could play, so George Harrison was asked 
to join the group. They renamed themselves 
“Johnny and the Moondogs.” 

An art student from John’s school became 
their newest member when he sold a paint-
ing for $60, and after some urging from the 
others, used his cash to buy a guitar—though 
he didn’t yet know how to play it.

Now called the Silver Beatles, they did a 

disastrous tour in Scotland, and then hired 
Pete Best. His big advantage was that his 
mother had a coffee bar, and gave them jobs, 
which meant eating money. He was imme-
diately proclaimed their drummer, until he 
eventually left, and Ringo Starr took on the 
job.

They were always roughly dressed, and 
worked in even rougher night spots, includ-
ing strip bars, in Scotland and later Ham-
burg where they drank incessantly.

Their biggest break at the time came on 
their return to Liverpool, when a street-smart 
promoter named Brian Epstein dropped in 
to hear the music, and became their man-
ager.  He cleaned them up, dressed them in 
what became their signature style, and had 
their frowsy hair cut and trimmed into the 
“Beatles’ look.”

Things began to improve a bit; they went 
on the road with a 
little more success. 
Rock and roll had 
reached England’s 
shores and, trans-
muted, affected 
their sound. They 

made a record, and almost simultaneously, 
Peter Stringfellow entered their life. 

He was a club promoter in Sheffield, barely 
their age, who was hiring inexpensive halls 
and presenting little known—and cheap—
musical groups. They were delighted when 
he signed a contract with Epstein for them to 
appear in a church basement, St.Aidans.

Four months elapsed before the gig; mean-
while, amazingly, their record was starting 
to climb to the top of the charts. Stringfel-
low, no slacker, proved then and and later (as 
owner of a string of sleek clubs in London, 
New York, Dublin and more) that he could 
make the most of an opportunity.  He saw to 
it that the word got out, and as he says, “The 
whole of Great Britain was coming to hear 
them, I had to move them to a ballroom.”

“the whole of Great Britain 
was making its way to St. 

Aidan’s church hall…”
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Seaport 
Foundation 
To Benefi t 
From Lennon 
Exhibit

A s Yoko Ono presents “Power 
to the People, Th e Artwork of 
John Lennon" in Old Town this 
weekend, she selects local chari-

ties to benefi t from a donation at the door of 
the exhibit. 

In Alexandria, that contribution will sup-
port the activities of the Alexandria Seaport 
Foundation. 

Th e Seaport Foundation was born in 
1982, with the boat-building component 
beginning to 1992 and the Apprentice Pro-
gram in 1993. 

Luis Cisneros was enrolled in that pro-
gram.  "I’m not really a school person,” 
Cisneros said. “I dropped out of T. C. Wil-
liams in 10th grade and didn’t really know 
what I wanted to do. Th e program gave me a 
chance to learn a skill and get a good job.” 

Kurt Spiridakis is the boat-building man-
ager and explained how the apprentice pro-
gram works. “It is a four month program 
where we teach the apprentices carpentry 
skills through work on boats,” he said. “We 
like to work on projects that bring in rev-
enue, but when we don’t have one, we build 
tables and other items to help us get better 
organized in this shop. Right now we are re-
furbishing a trout boat for a customer and 
are raffl  ing off  a boat we built.” 

Preparing for the future
“Th e young men in our program (it ac-

cepts girls, but none have applied) learn not 
only carpentry skills but math and English 
as well," Spiridakis said. "When they com-
plete the apprentice program, they are also 
prepared to take the GED exam and get 
their high school diplomas. Th en, they enter 
the Carpenters’ Union and go to work." 

Luis Cisneros was referred to the program 
by his probation offi  cer. “Th e fi rst time I was 
in the program, I got laid off . Th ey gave me 
a second chance and I am getting my GED 
and am going to have a job as a carpenter.  
Th is has been a real blessing for me,” he 
said. 

Joe Youcha, executive director of the 
Seaport Foundation said the program once 
taught classes in sailing and environmental 
science on the Potomac River, but in the last 

couple of years it has begun to concentrate 
solely on the Apprentice Program and its 
community boat-building programs. "Th ere 
are other people teaching sailing and envi-
ronmental classes so we are doing what we 
do best,” Youcha said.

Th e Apprentice Program can train 48 
young people each year, at a cost of $13,500 
per student.  “Half of that goes to our ap-
prentices, either as salary or for tools or a 
car, and we purchase all of that for the young 
people when they complete the program,” 
Youcha said.  “Also, we have an agreement 
with the Carpenter’s Union that they will 
hire anyone we recommend."

Th e foundation’s budget is $750,000 a 
year. Because it is an apprentice site certi-
fi ed by the Carpenter’s Union, it is eligible 
for federal Workforce Investment Act fund-
ing, "which sounds good but equates to only 
about $10,000 for every young person we 
train," Youcha said. It receives a small grant 
from the City of Alexandria (about $20,000 
a year) and money from the Friends of the 
Seaport Foundation. Th e rest of the money 
comes from program revenue. 

“We are very grateful that we have been 
selected as the charity for the Lennon ex-
hibit," Youcha said. "It is a great honor.” 

Exhibit promoters said that between 
5,000 and 10,000 people visit the Lennon 
exhibit at each stop. If those numbers hold, 
the Seaport Foundation will receive be-
tween $10,000 and $20,000. 

Joe Youcha, executive director of 
the Alexandria Seaport Foundation, 
a benefi ciary of this week’s show.



12 Legacy in Art - A Special Feature Publication of The Alexandria Times June 5, 2008

PoWeR to tHe PeoPLe
the Artwork of John Lennon 

June 6th  — 8th 
1104 King Street (corner of S. Henry & King St.)  • Alexandria, Virginia 
For Show Info Call: 888-ART-1969  • For Directions Call: 703-683-5600 

Friday June 6th 5:00pm—9:00pm
Saturday June 7th 11:00am—7:00pm 
Sunday June 8th 11:00am—6:00pm 

Artwork will be available for purchase.


